Volume 18, Numbers 1-10 


GENERAL FEATURES 


“From Today, Painting is Dead,” A. D. Coleman; No. 5, p. 34 
“The Medium IS the Message,” Judith Kalina; No. 5, p. 52 
“Photokina Analysis: On the Trail of Fact and Fancy,” 

Jim Hughes, No. 10, p. 36 

“Photokina Pictures: Too Much of a Good Thing?” 

Michael Edelson, p. 39 

“Summer of '73,” Sarah Webb Barrell; No. 7, p. 54 


PICTURES FEATURES 


“Alexius the Magician and the Art Machine,” Compositions 

by Alexius Ruspoli-Rodriguez; No. 10, p. 52 

“Beauty,” Walter Heun; No. 3, p. 36 

“Camera 35 Classics No. 1: North Carolina Couple, 1959,” 
Stephanie Dinkins; No. 5, p. 54 

“Collectors’ Corner: The Carte de Visite, Pearl Korn; No. 3, p. 18 
“Dr. Sheckman and His Magic Dye Clouds”; No. 1, p. 38 
“Room at the Bottom,” David Doubilet; No. 4, p. 46 

“A Snow Manual,” Jim Elder; No. 9, p. 36 


INTERVIEWS 


“Casey at the Tube” (Casey Allen), Rachel Kleinberg; No. 4, p. 44 
“The Corners of My Mind” (Tom McCarthy), Dan McCoy, with a 
portfolio; No. 5, p. 40 

“The Magnification of Roman Vishniac,” Michael Edelson, 

with a portfolio; No. 7, p. 38 

“The Passionate Paparazzo” (Ron Galella), Sarah Webb 
Barrell; No. 9, p. 20 

“The Silver Chet” (Judith Schwan), Judith Kalina; No. 6, p. 36 
“Times Up for Lee Romero,”’ Norman Schreiber; No. 3, p. 44 


PHOTOGRAPHIC ESSAYS 


“Betsy,” Peter Fortuna; No. 6, p. 43 

“Fighting Bulls,” Sean Kernan; No. 8, p. 58 

“Minamata, Japan,” W. Eugene Smith and Aileen M. Smith; 
No. 2, p. 26 


PORTFOLIOS 


Angela Aschauer, ‘‘Ange! of Light’; No. 7, p. 48 

Alan Dennis, ‘infrared Palette’; No. 8, p. 39 
Antoinette Jongen, ‘Fields of Color’; No. 3, p. 32 

Sid Kaplan, ‘‘Neon Women’’; No. 5, p. 38 

Larry Keenan, Jr., ‘‘Surrealscapes’’; No. 8, p. 49 
Edwin Levick, work collected by Pearl Korn; “Levick 
Regained”; No. 10, p. 60 

Tom McCarthy, “The Corners of My Mind’’; No. 5, p. 41 
Marcia Resnick, ‘‘The Layered Eye”’; No. 5, p. 46 

John Shroyer, ‘‘Elements’’; No. 3, p. 28 

Lou Stettner, ‘Workers’; No. 9, p. 60 

Dick Swift, “Animal Portraits’; No. 3, p. 38 

Roman Vishniac, ‘The Magnification of Roman Vishniac”; 
No. 7, p. 39 


TECHNICAL FEATURES 


“The Abnormal Lens,” Alien D. Choka; No. 9, p. 16 
“Aeroprint, Meet Amateur,” Richard Conrad; No. 1, p. 48 
“Any Number Can Play,” Bob Nadler; No. 1, p. 44 

“AP Meets Buck Rogers and Finds Happiness,” 

Gary Miller; No. 1, p. 35 

“The Archival Rack,” Walter B. Klink; No. 1, p. 50 
“Backlight is Beautiful,” Larry Kassell; No. 1, p. 60 
“Backpacking, A Photographer's Guide,” 

Jim Barker; No. 6, p. 54 

“Basic Printing Techniques,” Joe Novak; No. 7, p. 52 
“Beat the System,” Bob Nadler; No. 9, p. 44 

Book of Craft, David Vestal—Chapter 17) ‘“‘How to Fine-Tune 
Print Contrast,” No. 1, p. 56; 18) “Calling Your Shots,” No. 3, 
p. 46; 19) “The Presentable Print,” No. 4, p. 26; 20) “Good 
Showmanship ... All About Framing,” No. 5, p. 60; 21) 
“What to Do With Your Pictures,” No. 6, p. 62 

“Build the Widget,” Robert Martin; No. 9, p. 53 
“Contrasting Opinions,” Bob Nadler and the Photographic 
Industry, No. 5, p. 64 

“The Maximum Minolta,” Wes Disney; No. 5, p. 56 

“The New Kodachromes: One Man's Opinion,” 

Mike Laurance; No. 10, p. 66 

“9 Automatic RF’s Compared,” Steve Pollock; No. 6, p. 58 
“Photokina Analysis: The World's Biggest Toy Chest,” 
Bob Nadler, No. 10, p. 43; “Revolution! Power Struggles! 
Battles in the Marketplace?” Phillip Leonian; No. 10, p. 36 


“Polaroid’s Super-System,” Wes Disney; No. 4, p. 32 
“RD/1993 ... The Color Printing Millennium?” Bob Nadler; 
No. 6, p. 50 

“Remembering in the Dark,”” Wayne W. Galvin; No. 3, p. 52 
“Sans Silver:” Part 1) Introduction, Klaus Schnitzer, 
“Cyanotypes,”’ Dennis Bookstaber, No. 7, p. 44; 2) “Platinum 
Printing,”’ Klaus Schnitzer, No. 8, p. 52; 3) “Gum Bichromate 
Printing,” Richard A. Kyle, No. 9, p. 56 

“Slim Pickin’s in the Windy City,” Michael Edelson; No. 6, p. 20 
“Serious Software from Polaroid,” Wes Disney; No. 8, p. 44 
“A Tale of Two Spigots,” Bob Nadler; No. 8, p. 56 

“Wide, Wider, Superwide!” Gary Miller; No. 7, p. 32 

“Would You Believe 21,243X?” Wes Disney; No. 1, p. 53 


TEST REPORTS 


Beseler Precision Thermometer, No. 7, p. 63 

Canon EF, No. 8, p. 72 

Canon MF Motor Drive, No. 6, p. 38 

Daylight Drum, f/22, Bob Nadler; No. 4, p. 6 

GAF L-17 BTL SLR, No. 4, p. 62 

Nikon F2S with DS-1 EE | a Control Attachment, 

No. 2 p. 55 

Olympus OM-1, No. 1, p. 62 

Spiratone 35mm Dayload Developing Tank, No. 4, p. 60 

Simmon-Omega Micromega Critical Focuser, No. 4, p. 58 

3 Liquid Emulsions: Rockland Print-E-Mulsion, Diversy 

Sensitiz-Sur Kit, Spiratone Emulsion-in-A-Bottle, No. 1, p. 71 

Topcon Supreme 1: Super DM, RE GN Topcor M 50mm f/1.4, 
Auto Winder, No. 3, p. 54 

Topcon IC-1, No. 7, p. 62 

Toshiba 925A Auto ieshente Flash; No. 1, p. 70 

Vivitar 292 Auto Thyristor Electronic Flash, No. 1, p. 67 

Zone Systemizer, No. 4, p. 59 


WRITERS 


Barker, Jim, “Backpacking, A Photographer's Guide"’; No. 6, p. 54 
Barrell, Sarah Webb, “One Shot: The Penal Colony,’ No. 5, 

p. 14; “Summer of '73,”’ No. 7, p. 54; ‘The Passionate 
Paparazzo,” No. 9, p. 20; “‘London’s Latent Image,” No. 10, p. 24 
Choka, Allen D., ‘‘Viewpoint: The Abnormal Lens”’; No. 9, p. 16 
Coleman, A. D., ‘‘From Today, Painting is Dead”; No. 5, p. 34 
Conrad, Richard, ‘‘Aeroprint, Meet Amateur’; No. 1, p. 48 
Doubilet, David, ‘‘Room at the Bottom”; No. 4, p. 46 

Disney, Wes, “Would You Believe 21, 243X"’; No. 1, p. 53; 
‘‘Polaroid’s Super-System,”’ No. 4, p. 32; ‘The Maximum 
Minolta,”’ No. 5, p. 56; “Serious Software From Polaroid,” 

No. 8, p. 44 

Domke, Jim, ‘‘One Shot: The Almost-Won’”’; No. 7, p. 28 
Edelson, Michael, ‘Slim Pickin's in the Windy City,” No. 6, 

p. 20; ‘The Magnification of Roman Vishniac,” No. 7, p. 38; 
‘Photokina Pictures: Too Much of a Good Thing?” No. 10, p. 39 
Elder, Jim, “A Snow Manual’; No. 9, p. 36 

Galvin, Wayne W., ‘‘Remembering in the Dark’; No. 3, p. 52 
Hughes, Jim, ‘Editorial: The Journalist,” No. 2, p. 2; “On the 
Trail of Fact and Fancy,"’ No. 10, p. 36 

Kalina, Judith, ‘‘The Medium IS the Message,” No. 5, p. 52; 
“The Silver Chef," No. 6, p. 36 

Kaplan, Sid, ‘One Shot: The Shadows Know’”’; No. 10, p. 22 
Kassell, Larry, ‘Backlight is Beautiful’; No. 1, p. 60 

Kleinberg, Rachel, ‘Casey at the Tube’’; No. 4, p. 44 

Klink, Walter B., “Viewpoint: Clout & Metaphysics,’’ No. 1, p. 28; 
“The Archival Rack,” p. 50 

Korn, Pearl, “Viewpoint: Smith's Place,” No. 2, p. 16; 
“Collectors' Corner, ‘The Carte de Visite,” No. 3, p. 18; “Levick 
Regained,’ No. 10, p. 60 

Kyle, Richard A., ‘‘Sans Silver, Part 3: Gum Bichromate 
Printing”; No. 9, p. 56 

Laurance, Mike, ‘‘The New Kodachromes: One Man's Opinion’’; 
No. 10, p. 66 

Leonian, Phillip, ‘Revolution! Power Struggles! Battles in the 
Marketplace?”’ No. 10, p. 46 

McCoy, Dan, “The Corners of My Mind”; No. 5, p. 40 

Miller, Gary, ‘‘AP Meets Buck Rogers and Finds Happiness, 

No. 1, p. 35; ‘Wide, Wider, Superwide!’’ No. 7, p. 32 

Nadler, Bob, ‘‘Any Number Can Play,” No. 1, p. 44; “Contrasting 
Opinions,” No. 5, p. 64; ““RD/ 1993... The Color Printing 
Millennium?" No. 6, p. 50; ‘A Tale of Two Spigots,” No. 8, p. 56; 
“Beat the System,” No. 9, p. 44; “The World's Biggest Toy 
Chest,” No. 10, p. 43 

Novak, Joe, ‘Basic Printing Techniques”; No. 7, p. 52 

Pollock, Steve, ‘9 Automatic RF'’s Compare="’; No. 6, p. 58 
Schnitzer, Klaus, ‘Sans Silver, Part 1, Introduction,’’ No. 7, 

p. 44; “Platinum Printing,” No. 8, p. 52 


CAMERA 35 





Volume 18, Numbers 1-10 


GENERAL FEATURES 


“From Today, Painting is Dead,” A. D. Coleman; No. 5, p. 34 
“The Medium IS the Message,” Judith Kalina; No. 5, p. 52 
“Photokina Analysis: On the Trail of Fact and Fancy,” 

Jim Hughes, No. 10, p. 36 

“Photokina Pictures: Too Much of a Good Thing?” 

Michael Edelson, p. 39 

“Summer of '73,” Sarah Webb Barrell; No. 7, p. 54 


PICTURES FEATURES 


“Alexius the Magician and the Art Machine,” Compositions 

by Alexius Ruspoli-Rodriguez; No. 10, p. 52 

“Beauty,” Walter Heun; No. 3, p. 36 

“Camera 35 Classics No. 1: North Carolina Couple, 1959,” 
Stephanie Dinkins; No. 5, p. 54 

“Collectors’ Corner: The Carte de Visite, Pearl Korn; No. 3, p. 18 
“Dr. Sheckman and His Magic Dye Clouds”; No. 1, p. 38 
“Room at the Bottom,” David Doubilet; No. 4, p. 46 

“A Snow Manual,” Jim Elder; No. 9, p. 36 


INTERVIEWS 


“Casey at the Tube” (Casey Allen), Rachel Kleinberg; No. 4, p. 44 
“The Corners of My Mind” (Tom McCarthy), Dan McCoy, with a 
portfolio; No. 5, p. 40 

“The Magnification of Roman Vishniac,” Michael Edelson, 

with a portfolio; No. 7, p. 38 

“The Passionate Paparazzo” (Ron Galella), Sarah Webb 
Barrell; No. 9, p. 20 

“The Silver Chet” (Judith Schwan), Judith Kalina; No. 6, p. 36 
“Times Up for Lee Romero,”’ Norman Schreiber; No. 3, p. 44 


PHOTOGRAPHIC ESSAYS 


“Betsy,” Peter Fortuna; No. 6, p. 43 

“Fighting Bulls,” Sean Kernan; No. 8, p. 58 

“Minamata, Japan,” W. Eugene Smith and Aileen M. Smith; 
No. 2, p. 26 


PORTFOLIOS 


Angela Aschauer, ‘‘Ange! of Light’; No. 7, p. 48 

Alan Dennis, ‘infrared Palette’; No. 8, p. 39 
Antoinette Jongen, ‘Fields of Color’; No. 3, p. 32 

Sid Kaplan, ‘‘Neon Women’’; No. 5, p. 38 

Larry Keenan, Jr., ‘‘Surrealscapes’’; No. 8, p. 49 
Edwin Levick, work collected by Pearl Korn; “Levick 
Regained”; No. 10, p. 60 

Tom McCarthy, “The Corners of My Mind’’; No. 5, p. 41 
Marcia Resnick, ‘‘The Layered Eye”’; No. 5, p. 46 

John Shroyer, ‘‘Elements’’; No. 3, p. 28 

Lou Stettner, ‘Workers’; No. 9, p. 60 

Dick Swift, “Animal Portraits’; No. 3, p. 38 

Roman Vishniac, ‘The Magnification of Roman Vishniac”; 
No. 7, p. 39 


TECHNICAL FEATURES 


“The Abnormal Lens,” Alien D. Choka; No. 9, p. 16 
“Aeroprint, Meet Amateur,” Richard Conrad; No. 1, p. 48 
“Any Number Can Play,” Bob Nadler; No. 1, p. 44 

“AP Meets Buck Rogers and Finds Happiness,” 

Gary Miller; No. 1, p. 35 

“The Archival Rack,” Walter B. Klink; No. 1, p. 50 
“Backlight is Beautiful,” Larry Kassell; No. 1, p. 60 
“Backpacking, A Photographer's Guide,” 

Jim Barker; No. 6, p. 54 

“Basic Printing Techniques,” Joe Novak; No. 7, p. 52 
“Beat the System,” Bob Nadler; No. 9, p. 44 

Book of Craft, David Vestal—Chapter 17) ‘“‘How to Fine-Tune 
Print Contrast,” No. 1, p. 56; 18) “Calling Your Shots,” No. 3, 
p. 46; 19) “The Presentable Print,” No. 4, p. 26; 20) “Good 
Showmanship ... All About Framing,” No. 5, p. 60; 21) 
“What to Do With Your Pictures,” No. 6, p. 62 

“Build the Widget,” Robert Martin; No. 9, p. 53 
“Contrasting Opinions,” Bob Nadler and the Photographic 
Industry, No. 5, p. 64 

“The Maximum Minolta,” Wes Disney; No. 5, p. 56 

“The New Kodachromes: One Man's Opinion,” 

Mike Laurance; No. 10, p. 66 

“9 Automatic RF’s Compared,” Steve Pollock; No. 6, p. 58 
“Photokina Analysis: The World's Biggest Toy Chest,” 
Bob Nadler, No. 10, p. 43; “Revolution! Power Struggles! 
Battles in the Marketplace?” Phillip Leonian; No. 10, p. 36 


“Polaroid’s Super-System,” Wes Disney; No. 4, p. 32 
“RD/1993 ... The Color Printing Millennium?” Bob Nadler; 
No. 6, p. 50 

“Remembering in the Dark,”” Wayne W. Galvin; No. 3, p. 52 
“Sans Silver:” Part 1) Introduction, Klaus Schnitzer, 
“Cyanotypes,”’ Dennis Bookstaber, No. 7, p. 44; 2) “Platinum 
Printing,”’ Klaus Schnitzer, No. 8, p. 52; 3) “Gum Bichromate 
Printing,” Richard A. Kyle, No. 9, p. 56 

“Slim Pickin’s in the Windy City,” Michael Edelson; No. 6, p. 20 
“Serious Software from Polaroid,” Wes Disney; No. 8, p. 44 
“A Tale of Two Spigots,” Bob Nadler; No. 8, p. 56 

“Wide, Wider, Superwide!” Gary Miller; No. 7, p. 32 

“Would You Believe 21,243X?” Wes Disney; No. 1, p. 53 


TEST REPORTS 


Beseler Precision Thermometer, No. 7, p. 63 

Canon EF, No. 8, p. 72 

Canon MF Motor Drive, No. 6, p. 38 

Daylight Drum, f/22, Bob Nadler; No. 4, p. 6 

GAF L-17 BTL SLR, No. 4, p. 62 

Nikon F2S with DS-1 EE | a Control Attachment, 

No. 2 p. 55 

Olympus OM-1, No. 1, p. 62 

Spiratone 35mm Dayload Developing Tank, No. 4, p. 60 

Simmon-Omega Micromega Critical Focuser, No. 4, p. 58 

3 Liquid Emulsions: Rockland Print-E-Mulsion, Diversy 

Sensitiz-Sur Kit, Spiratone Emulsion-in-A-Bottle, No. 1, p. 71 

Topcon Supreme 1: Super DM, RE GN Topcor M 50mm f/1.4, 
Auto Winder, No. 3, p. 54 

Topcon IC-1, No. 7, p. 62 

Toshiba 925A Auto ieshente Flash; No. 1, p. 70 

Vivitar 292 Auto Thyristor Electronic Flash, No. 1, p. 67 

Zone Systemizer, No. 4, p. 59 


WRITERS 


Barker, Jim, “Backpacking, A Photographer's Guide"’; No. 6, p. 54 
Barrell, Sarah Webb, “One Shot: The Penal Colony,’ No. 5, 

p. 14; “Summer of '73,”’ No. 7, p. 54; ‘The Passionate 
Paparazzo,” No. 9, p. 20; “‘London’s Latent Image,” No. 10, p. 24 
Choka, Allen D., ‘‘Viewpoint: The Abnormal Lens”’; No. 9, p. 16 
Coleman, A. D., ‘‘From Today, Painting is Dead”; No. 5, p. 34 
Conrad, Richard, ‘‘Aeroprint, Meet Amateur’; No. 1, p. 48 
Doubilet, David, ‘‘Room at the Bottom”; No. 4, p. 46 

Disney, Wes, “Would You Believe 21, 243X"’; No. 1, p. 53; 
‘‘Polaroid’s Super-System,”’ No. 4, p. 32; ‘The Maximum 
Minolta,”’ No. 5, p. 56; “Serious Software From Polaroid,” 

No. 8, p. 44 

Domke, Jim, ‘‘One Shot: The Almost-Won’”’; No. 7, p. 28 
Edelson, Michael, ‘Slim Pickin's in the Windy City,” No. 6, 

p. 20; ‘The Magnification of Roman Vishniac,” No. 7, p. 38; 
‘Photokina Pictures: Too Much of a Good Thing?” No. 10, p. 39 
Elder, Jim, “A Snow Manual’; No. 9, p. 36 

Galvin, Wayne W., ‘‘Remembering in the Dark’; No. 3, p. 52 
Hughes, Jim, ‘Editorial: The Journalist,” No. 2, p. 2; “On the 
Trail of Fact and Fancy,"’ No. 10, p. 36 

Kalina, Judith, ‘‘The Medium IS the Message,” No. 5, p. 52; 
“The Silver Chef," No. 6, p. 36 

Kaplan, Sid, ‘One Shot: The Shadows Know’”’; No. 10, p. 22 
Kassell, Larry, ‘Backlight is Beautiful’; No. 1, p. 60 

Kleinberg, Rachel, ‘Casey at the Tube’’; No. 4, p. 44 

Klink, Walter B., “Viewpoint: Clout & Metaphysics,’’ No. 1, p. 28; 
“The Archival Rack,” p. 50 

Korn, Pearl, “Viewpoint: Smith's Place,” No. 2, p. 16; 
“Collectors' Corner, ‘The Carte de Visite,” No. 3, p. 18; “Levick 
Regained,’ No. 10, p. 60 

Kyle, Richard A., ‘‘Sans Silver, Part 3: Gum Bichromate 
Printing”; No. 9, p. 56 

Laurance, Mike, ‘‘The New Kodachromes: One Man's Opinion’’; 
No. 10, p. 66 

Leonian, Phillip, ‘Revolution! Power Struggles! Battles in the 
Marketplace?”’ No. 10, p. 46 

McCoy, Dan, “The Corners of My Mind”; No. 5, p. 40 

Miller, Gary, ‘‘AP Meets Buck Rogers and Finds Happiness, 

No. 1, p. 35; ‘Wide, Wider, Superwide!’’ No. 7, p. 32 

Nadler, Bob, ‘‘Any Number Can Play,” No. 1, p. 44; “Contrasting 
Opinions,” No. 5, p. 64; ““RD/ 1993... The Color Printing 
Millennium?" No. 6, p. 50; ‘A Tale of Two Spigots,” No. 8, p. 56; 
“Beat the System,” No. 9, p. 44; “The World's Biggest Toy 
Chest,” No. 10, p. 43 

Novak, Joe, ‘Basic Printing Techniques”; No. 7, p. 52 

Pollock, Steve, ‘9 Automatic RF'’s Compare="’; No. 6, p. 58 
Schnitzer, Klaus, ‘Sans Silver, Part 1, Introduction,’’ No. 7, 

p. 44; “Platinum Printing,” No. 8, p. 52 


CAMERA 35 





Schreiber, Norman, ‘Times Up for Lee 
Romero”’; No. 3, p. 44 

Szabo, Joseph, ‘‘One Shot: The Way It 
Works”; No. 6, p. 18 

Vestal, David, Book of Craft, Chapters 17, 
18, 19, 20, 21; Nos. 1, 3, 4, 5,6 


PHOTOGRAPHERS 


Aschauer, Angela; No. 7, p. 48 
Barrell, Sarah Webb; No. 7, p. 54 
Bookstaber, Dennis; No. 7, p. 44 
Dennis, Alan; No. 8, p. 39 

Dinkins, Stephanie; No. 5, p. 54 
Doubilet, David; No. 4, p. 46 and cover 
Elder, Jim; No. 9, p. 36 and cover 
Fortuna, Peter; No. 6, p. 43 and cover 
Heun, Walter; No. 3, p. 36 

Jongen, Antoinette; No. 3, p. 32 
Kaplan, Sid; No. 5, p. 38 

Keenan, Larry, Jr.; No. 8, p. 49 
Kernan, Sean; No. 8, p. 58 

Levick, Edwin; No. 10, p. 60 
McCarthy, Tom; No. 5, p. 40 

Pappé, Alan; No. 7, cover 

Resnick, Marcia; No. 5, p. 46 
Rodriguez, Alexius Ruspoli; No. 10, p. 52 
Rubinstein, Eva; No. 8, cover 
Sheckman, Edward, M.D.; No. 1, p. 38 
Sherman, Guy; No. 2, cover 

Shroyer, John; No. 3, p. 28 

Smith, W. Eugene and Aileen M.; 

No. 2, p. 26 

Stettner, Lou; No. 9, p. 60 

Swift, Dick; No. 2, cover; No. 3, p. 38 
Vishniac, Roman; No. 7, p. 39 
Zachary, Neil; No. 5, cover 


os . ee oe 


A SIMPLE SNIP 


A problem that I’ve lately had 
with my gadget bag is getting all 
those new little gray film cans con- 
fused and never knowing what film 
| have with me. To solve it, | cut the 
end panels off of the boxes the 
film comes in and tape the panels 
to the outside of the plastic con- 
tainers. Now, | only need to look at 
the outside of the container to see 
what film is inside. Jim Sewell 


Share your do-it-yourse/f gems with our 
readers and earn $25. Simple, usetu! ideas 
that can be described by a photograph 
plus a few words of text are what we need 
Send your ideas to ‘‘Readers’ Gadget Bag 

Camera 35, 61 W. 51st Street, New York 
N. Y. 10019. Include a stamped self 
addressed mailer for return 
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JILL KREMENTZ 

(Continued from page 49) 
writer, so | took a whole series of him 
holding these masks up to his face. But 
it never occurred to me until | was work- 
ing with him and he showed me the 
masks. 
Judith: How do you feel about these 
people after you've photographed them? 
Do you maintain any personal contact? 
Jill: | really care about what happens to 
the people | photograph and | do keep in 
touch with most of them. | don’t feel I'm 
exploiting them. | hope I’ve given them 
the kind of photograph where they can 
reveal themselves the way they want to. 
Twice people have asked me not to use 
any photograph; | wouldn't dream of it. 
Judith: What kind of equipment do you 
use? 
Jill: | use only available light, and | keep 
the equipment simple. For example, 
when | went to Europe | took a Nikkor- 
mat with an 85mm lens and a Micro 
lens, and a Leica with a 35mm lens. 
Judith: How about the photographing it- 
self. Are there any special techniques 
you use? 
Jill: | think | am primarily an instinctive 
photographer. It is difficult for me to say 
how | take pictures; it’s just something | 
feel. | go cuckoo when these annuals 
ask for technical data to go with a par- 
ticular photograph. It's hard for me to re- 
member, and | rarely use an exposure 
meter. It is all so reflexive with me. Now, 
a laboratory processes all my work, but 
when | was at the Tribune and learning 
to print my own stuff, | couldn’t bear to 
use a timer. When | wanted to make a 
print, | counted to 10. | either counted 
fast or slow, or medium. It's a totally ir- 
rational way to make a print, but it 
worked. This is not to say that | don't 
value technique, because | do. My ex- 
posures are technically very good, but at 
the Tribune | learned to work quickly, to 
think on my feet. 
Judith: | notice your broad spectrum of 
interests. On one hand you're doing 
writers who are in a particular social 
class and on the other you're photo- 
graphing people in Appalachia. Do you 
feel any philosophical pull when you go 
from subject to subject? 


- dill: Not at all. It all stems from my own 


curiosity. For years | did very rich 
people. Even now | want to do a little 
boy in Appalachia, but I'm just as anx- 
ious to do a little girl who lives on Park 
Avenue. 

Judith: Do you see yourself as working 
differently than other photographers who 
take portraits of writers? 

Jill: There are other photographers who 
have photographed any one of these au- 
thors and may have done a better job; 
but the photographer has just one of 
many stories, whereas in these files are 
intimate glimpses of close to 400 writers 
and a great many of them major writers 
of our time. Already Marianne Moore, 


Edmund Wilson and W. H. Auden and 
Pablo Naruda have died. But here are 
pictures of them at home showing what 
their houses looked like. 

You know, when you look at a book 
on Tolstoy, a picture of just his bedroom 
and how it looked becomes very impor- 
tant and very valid. So that while some- 
one may go and do a definitive portrait 
of Churchill, | still don’t know what his 
intimate quarters looked like. For that 
matter, | don’t know what kind of books 
he had or whether he was messy or 
neat. | don’t know if he collected things. 
In the photographs | have of Naruda 
there are close-ups of his collection of 
bottles, pictures of him holding his favor- 
ite shell, pictures of him with his wife, or 
in his study or office. Or, in the case of 
the pictures | took of Georges Simenon, 
he has the desk of a compulsively neat 
person. Every pipe is laid out in a cer- 
tain way. You know, if a maid came in 
and was dusting and knocked a pipe off 
and put it back on the desk, he would 
come in, sit down, and probably move 
it back to where it was. Pictures like this 
tell me something about a person. That's 
why | like snapshots so much. 

Sid Perelman showed me a photo- 

graph of Dorothy Parker which was 
taken before she died. It's a tiny little 
color snapshot of her sitting in a hotel 
room, but you can learn so much about 
her. It is obvious she was a compulsive 
smoker. The ashtray was full of cigarette 
butts. You could see the book she was 
reading and her two poodies. | found 
myself looking around the edges of that 
photograph for any little clue. | always 
like to show my photographs to children, 
for instance, because a child can look at 
a photograph and see so much: the kind 
of walipaper, the pictures on the mantel. 
A child can look at a contact sheet and 
say, ‘‘Oh, she’s wearing shoes just like 
mommy.” If I'm doing anything different, 
perhaps I’m combining being a docu- 
mentary photographer with portraiture 
Judith: You seem to have a deep com- 
mitment to these photographs beyond 
just selling pictures to magazines. Have 
you any ideal plans for this work? Uilti- 
mately, what would you hope to achieve 
with it? 
Jill) My real dream is to get a grant 
which would enable me to go through all 
the writers’ pictures and prepare them 
for archival use. Ideally, I'd pick out 
eight pictures and all of the contacts of 
every writer and give them to a library so 
that they would all be in one place. | feel 
that these pictures should be accessible 
to other people who want to find out 
about these authors years from now 

There are some writers who are still 
alive, such as Eudora Welty, but | feel a 
hundred years from now historians and 
people interested in literature will be 
studying all her work. And | would like 
them to be able to go to the library and 

(Continued on next page) 





